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After years of delicate polishing and marketing, some
discographies resemble the bronze statues enshrining 
historical figures in the urban landscape. Japanese free 
jazz saxophonist Kaoru Abe’s discography would be 
more akin to an untamed mythical beast. Nearly 
entirely posthumous and insular, it includes a ten-disc 
solo set, an extensive CD-R series recorded in 
Fukushima and one of its most heralded releases, 
Winter 1972, existing only as a 500-copy bootleg.

Mannyoka is two previously unreleased sets recorded 
in 1978, the year Abe died of an overdose of sleeping 
pills at 29 (he would have turned 70 this month). Both 
feature “Overhang Party”, Abe’s duo of the final year 
with drummer Sabu Toyozumi. The two sets, recorded 
by an audience member, showcase very different sides.
	 “Song for Mithue Toyozumi” probes the realm of 
quiet intensity, without ever resorting to the usual 
tricks of low-volume playing. Toyozumi encircles the 
bursts of harsh tone coming out of the saxophone, 
delimiting a perimeter that progressively shrinks 
toward near silence. It is not easy music, but points in 
the direction of an untrodden, mysterious path.

In “Song for Sakamoto Kikuyo”, through speed,  

precision and power, the pair construct a towering 
mass of intense sound. Even in a musical context, 
sound remains a physical phenomenon: the hardly 
understandable, relentless interplay builds up such an 
amount of pressure the sound mass actually seems to 
bend, where less complete musicians would have been 
left with shattered fragments of broken noise long ago.

Something in the cover’s white background, 
framing a picture of Abe as a child in postwar Japan, 
brings to mind the great Improvising Beings label. It is 
therefore no surprise to discover that the deep liner 
notes have been penned by Julien Palomo, founder of 
that label. Mannyoka manages to add to the sprawling 
Abe discography and makes sense, pointing toward yet 
something else to hear in the late saxophonist’s music. 
In the mastered creation lies the answer to the question 
of why Abe left such a mark on those who heard him.

For more information, visit nobusinessrecords.com

Although their titles mirror Gustav Fauré’s Requiem, 
there is nothing either liturgical or premeditated about 
the five spontaneously composed pieces included here  

under the more prosaically extended name Requiem for 
a New York Slice. But what the two works do have in 
common is a response to death through the medium of 
music. In this case it was the sudden demise of Mike 
Panico, co-founder of Relative Pitch Records, which 
provides the focus for this session convened by his 
friend bassist Michael Bisio three days later. The slice 
in the title refers to Panico’s perennial search for the 
best pizza in town, a quest that Bisio often shared.
	 Alongside Bisio are the volatile stylings of cellist 
Fred Lonberg-Holm and downbeat lyricism of cornet 
player Kirk Knuffke. They unite in an outpouring of 
feeling transmuted into peerless chamber-inflected 
music. Although collectively conceived, Bisio plays an 
anchoring role, imparting movement and mood 
through his choice of steady resonant pizzicato or 
keening bow work. “Sanctus” shows how such masters 
can invent form on the fly as it progresses through 
three distinct sections: at first serene and funereal with 
overlapping drones; then with lightening atmosphere 
as the strings braid and cornet whinnies joyfully; 
before a final more abstract conclusion with rattling 
percussive noises supplementing the bowing and 
fragmented cornet phrases.

On the longest cut, “Pie Jesu”, they create a shifting 
tableau from parallel streams, with a particular beauty 
in the continual convergence and divergence of 
sweeping arco cello, melancholy-tinged cornet and 
subtly modulated bass notes. Another highlight is the 
closing “In Paradisum”, where once again Bisio steers 
proceedings, generating a grieving cry, which, as it 
becomes more energetic, takes on a transcendent 
preaching quality. This tribute is deeply moving.

For more information, visit ilusorecords.com. This project is 
at Michiko Studios May 25th. See Calendar.

Mannyoka 
Kaoru Abe/Sabu Toyozumi (NoBusiness)

by Pierre Crépon

Requiem for a New York Slice 
Michael Bisio/Kirk Knuffke/Fred Lonberg-Holm (Iluso)

by John Sharpe
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There’s a painting by Emily Carr that evokes 
much of what I admire most about Renee
Rosnes, and it’s not the painting Rosnes
had in mind when she named this album.
She selected the title in homage to one of 
Carr’s best-known works, an expressionis-
tic landscape that Carr called Scorned as
Timber, Beloved of the Sky. Painted in 1935, 
when Carr was 65 and at the peak of her
creative powers, the titular canvas depicts a 
hilly swath of largely barren land in western 
Canada, an area ravaged by merciless lum-
bering. We see rows of rotting tree stumps, 
which Carr conceived of as tombstones,
elegies to the forests slaughtered for timber. 
In the center of the canvas, surrounded by the
stumps, is a stalwart surviving tree—reed-thin
and branchless but standing tall, impossibly 
tall. At the tip of the trunk, piercingthe clouds,
the tree is in full bloom. It towers above the 
despoiled landscape in mournful defiance of
human cruelty, a testament to the resilience 
of nature and the hope it can instill in those 
attuned to it.

Renee Rosnes is, as Carr was, a native of 
the Canadian northwest, and she shares
Carr’s deep connection to the natural majesty
of the area. “Carr’s canvases of Canadian
coastal landscapes and deep woods are
familiar territory,and evoke a strong emo-
tional response in me,” Rosnes says. “She 
was an environmentalist ahead of her time, 

and created several paintings that dealt with
her concern for the environment, and specifi-
cally the clear-cutting of forests.”

Carr painted another canvas in 1912, after 
she returned to Canada from a visit to Paris, 
where she had studied at the Académie
Colarossi and discovered the Fauvists and 
Impressionists. Titled Gitwangak, the origi-
nal name for a part of British Columbia that 
English settlers renamed the Queen Charlotte
Islands, the work captures a scene in a small
village of First Nation longhouses along a
riverbank. We see three people in the fore-
ground: one dressed in red, wearing what
appears to be a white headdress; and two 
others, one adult and a child. Nine tall totem 
poles, carved with renderings of emotive
faces, loom amidst the structures. In the
water, in thedistance, a steam shipfloats
by. The sky sparkles with painterly dabs of 
vermillion, silver, white, and gold.

With Gitwangak, Emily Carr brings to mind, 
for me, all that Renee Rosnes achieves as a 
composer and pianist. It honors a long and 
rich tradition: in Carr’s case, the way of life of
the original people of the Pacific Northwest; 
for Rosnes, the deep and complex legacy of
jazz music. At the same time, both the paint-
ing and Rosnes’ music are keenly steeping 
in their own time and utterly contemporary 
in feeling—in some ways, in fact, radically

so. The visual style of Gitwangakis boldly 
post-Impressionistic, with color effects and 
textures suggestive of Van Gogh. As Rosnes
makes clear with the first piece on this album,

“Elephant Dust,”her work is fearlessly daring
and original. Rosnes, in all her music culmi-
nating in Beloved of the Sky, has proven to be
a composer and musician of the rarest kind, a
master of a tradition that she carries forward
toward the future through the force of her
authority, her passion, and her individuality.

The varied selections in Beloved of the Sky 
showcase the many dimensions in Renee
Rosnes’ musical sensibility. “Elephant Dust” 
opens the album with an explosive statement,
preparing the listener to expect nothing less 
than the unexpected. The title comes from a
comment her mother made after she patted 
an elephant at the circus and developed a 
strong allergic reaction. Ever since, she has 
described herself as allergic to “elephant
dust.” The track, fittingly, is one formulated 
to trigger a reaction.

“Scorned as Timber, Beloved of the Sky” isthe
thematic heart of the album, a study in both 
the horror of mankind’s insensitivity to nature
and nature’s resilience and resourcefulness.

“Mirror Image” is a new take on a composition
commissioned for the SFJAZZ Collective, in
which Rosnes was a charter member. Com-

posed as a feature for the late vibraphonist 
Bobby Hutcherson, a member of the Collec-
tive, the piece features Steve Nelson here. It 
builds steadily, not unlike a series of reflec-
tions of reflections of reflections.

“Rosie” is a composition by Hutcherson, with
whom Rosnes played for more than 20 years,
in honor of his wife Rosemary, who died in 
August, 2017. “On the same day Rosemary 
passed away—and before I was aware of
it, I came across Bobby’s handwritten chart 
of ‘Rosie’ and sat down to play it,” recalls 
Rosnes. “You can hear the love he felt for her
in the sweetness of the melody, especially 
in the pauses.” 

“Black Holes” is vintage Rosnes, a soaring
piece inspired by the incomprehensible
power of unseen phenomena in the cosmos.
The interplay between Rosnes and saxophon-
ist Chris Potter on this track is a marvel.

“The Flame and the Lotus,” a composition of
spare lyricism, reminds us of Renee’s great
sensitivity and sly intelligence. As she explains,

“It is a meditation warmed by the blues.”

“Rhythm of the River” finds Rosnes ruminat-
ing, in tempo, on another aspect of one of 
her favorite themes, the natural world. The 
music ripples and flows like water currents—
and life itself.

“The Winter of My Discontent” is among the 
lesser-known ballads composed by Alec
Wilder, with words by Ben Ross Berenberg. 
Rosnes first heard it, as a teenager, on the 
LP Helen Merrill Together with Dick Katz: The
Feeling Is Mutual. Recording this album in 
2017, she found the lyrics unsettlingly topical:

The world is full of dissonance,
The scheme of things is wrong,
The air resounds with the resonance
Of a harsh and spiteful song.

Rosnes, Chris Potter, and the rhythm section
bring out the profound unease in the song 
with no one singing a word.

“LettheWildRumpus Start” gets it name
from a line in the classic Maurice Sendak
book, Where the Wild Things Are. Rosnes
channels the character Max with an entreaty
to close out the album roaring. In all the
music on this album—andtherest of Rosnes’
sizable output as a composer, bandleader,
and pianist—the most important quality is, in
mymind, an ineffable one. There’sa strain of
an essence that I can only think of as spiritus
or inspiration. Like the villagers in Emily Carr’s
painting Gitwangak, carrying on their day
under the gaze of the faces carved onto the 
totem poles, one experiences Renee Rosnes’

music in the presence of something mysteri-
ous.Drawingonthe symbol of thetotempole,
Emily Carr used the sight of a solitary tree 
embraced by the heavens—“beloved of the 
sky”—as an image of transcendence in the 
canvas that inspired Renee Rosnes in the
making of this album. The music is no less 
inspired and inspiring to hear.

DAVID HAJDU
David Hajdu is the music critic for

The Nation and a professor at the Columbia
University Graduate School of Journalism
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Recorded Live on September 10, 2018
at Sear Sound Studio C, NYC

Produced by Paul Stache
Associate Producer: Damon Smith

Recorded, Mixed and Mastered by Christopher Allen
Studio Assistant: Owen Mulholland

Photography by Jimmy and Dena Katz
Design by Damon Smith and Paul Stache

Executive Producers: Frank Christopher & Paul Stache

Find more information on this release and 
the complete Smoke Sessions catalog at 

www.smokesessionsrecords.com

STEVE DAVIS & THE CORRELATIONS SEXTET
STEVE DAVIS trombone

JOSHUA BRUNEAU trumpet   WAYNE ESCOFFERY tenor saxophone
XAVIER DAVIS piano   DEZRON DOUGLAS bass   JONATHAN BARBER drums

with special guest CYRO BAPTISTA on “Bautista’s Revenge”

1 Embarcadero (Steve Davis) 5:59

2 Subtlety (Steve Davis) 8:53

3 Bautista’s Revenge (Steve Davis) 6:00

4 Song for My Love (Steve Davis) 7:05

5 Newbie (Steve Davis) 5:27

6 Peace (Horace Silver) 7:16

7 Can’t Complain (Steve Davis) 5:50

8 Think on Me (George Cables) 7:01

9 Blues for Owen (Steve Davis) 5:40

10 A Child Is Born (Thad Jones) 6:18

11 Inner Glimpse (McCoy Tyner) 8:01

All songs by Steve Davis except
Peace (Horace Silver)
Think on My (George Cables
A Child Is Born (Thad Jones)
Inner Glimpse (McCoy Tyner)
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More and more, I continue to cultivate a highly person-
alized approach to composing, arranging, and creating
projects. Moreover, I’ve had to look into my past in 
order to revisit and revamp, which should explain the 
presence of some of the material heard in this album. 
With the empathetic interaction of McClenty Hunter 
and Tim Green, I’ve been able to reach a plateau in a 
lifelong pursuit of revitalizing the church roots intrinsic
to jazz. Being raised in church, we bring the sound and
influence of the church to the bandstand. Intermingled
with the formidable abilities of Mike Gurrola, there is 
a manifestation of the way the music is interpreted 
and received emotionally, being released into an at-
mosphere of worship; in other words—what occurs 
when study, knowledge, skill, impetus, purpose, and 
spirituality are combined. John Coltrane embarked
upon this path in 1957—and never looked back. 
Being the grandson of African Methodist Episcopal 
(AME) preachers, I’ve no doubt that Trane had heard 
the familiar bible verse found in Proverbs 22:6 that 
states, “Train up a child in the way he should go: and 
when he is old, he will not depart from it.”Enduring the
loss of his father and all of his grandparents by age 16
(John was an only child), apprenticeships with Dizzy 
Gillespie, Miles Davis, and Thelonious Monk,sub-
stance abuse, and a heart-wrenching divorce—John 
Coltrane emerged with intense and formidable focus, 
and the sound of gratefulness, joy, and worship in his
music. This was a stark contrast to the playground 
forintellectuals thatjazz hadbecome (andstill is,to a
large degree.) Somewhere along the way, artists began
to recoil from the soul and joy of jazz music’s inherent
qualities, embracing what Mulgrew Miller referred to 
as “interview music” or “binary jazz”, to garner the 
validation of the self-important and autocratic.
I was raised by devout Christian parents, my father 
being a Baptist preacher. The fascinating thing about

the music of the black church is that its nascency is 
cultural and not commercial. Earlier in my professional
pursuits, I used music as a means to careerism, except
I wasn’t aware that it was what I was doing at the
time. No one told me that all along, I should’ve been 
emitting my energy solely from a place of purity and 
honesty, eschewing the coveting of recognition and 
validation from irrelevant entities. Art is intended to 
resonate with the appreciator in a way that compels 
him to respond, react, think, and feel. Far too often, 
artists become sidetracked by the industryof music 
versus the creation of music. 
The faux romanticism of starving artists is in no way 
appealing to me. We need to survive, create from a 
genuine place of artistic integrity, emotional intensity, 
and musical excellence, andtake care of business. I 
believe these to be the criteria for how to engender a 
more positive and healthy undercurrent in the world 
of music. But, far and above, the most important
requirement isthe ardent pursuit of one’s own unadul-
terated truth: a comprehensive awareness of one’s 
humanity combined with the conviction of a personal
message. This can be reached only through critical 
thought and a rejection of oppressive dogma. This is 
a complicated task, however; in order to promulgate 
your message, you must share your vision with others
in a way that compels them to support you in your 
endeavors without trying to force them to see things 
only the way you see it. Artists need supporters, not 
sycophants.
EVERYBODY GETS THE BLUES
One of the worst behaviors human beings possess 
is indifference. So many of us do a wretched job of 
displaying, understanding, and showing compassion
for others. We need to be cognizant of the fact that, 
regardless of one’s station in life, we all experience 
moments of sadness, insecurity, and uncertainty in 

our lives. Once we understand that these are perfectly
normal and common human emotions, humanity can
become more balanced across every walk of life. Your
blues may not be my blues, but everybodygets them.
CEDAR WALTZIN’ /
DON’T YOU WORRY ‘BOUT A THING 
If this song sounds familiar, it’s because I borrowed 
elements of Wayne Shorter’s clever Jazz Messengers
tune, “Sweet ’n’ Sour.” I wrote it for Cedar Walton
back in 2006, and he told me he would take some 
time on it. Needless to say, I was honored, thrilled, 
and delighted thathe would even accept a gift of this
kind from me. (I tagged a li’l Stevie Wonder on the 
end because “Cede” was such a fan.) After rejecting 
many titles, my good friends Judith Lorick and Artie 
Egendorf came up with the perfect one.
NAIMA
Because of the simplicity of the melody and original 
chord structure, John Coltrane’s poignant mea culpa
lends itself to a wide range of interpretation, transcend-
ing genre into something that can be freely expressed.
MARTHA’S PRIZE
This arrangement is inspired by an arrangement by 
Jamison Ross. I had the pleasure of playing it with his
group a few years ago, and decided to put it in my 
book, expanding the arrangement rhythmically and 
harmonically, but keeping the melody in tact. I never 
got tired of hearing Cedar Walton’s own interpreta-
tion, and it is always a delight to see Miss Martha’s 
presence in New York City.
YESTERDAY / YESTERDAYS
More and more,I findmyself looking back—notin
the effort to recapture or to waddle in regret, but to 
reassess, analyze, and rebuild for tomorrow.

UP JUMPED SPRING
After reviewing the finished project, it dawned on me
that Cedar Walton’s presence has an undercurrent
here that was totally unintended: in addition to the
inclusion of one of his compositions, andan original
composition I dedicated to him, it should be noted
that he was the original pianist on both the first Giant
Stepssessions with John Coltrane that included

“Naima,” and the first recording of “Up Jumped Spring”
with Art Blakey and the Jazz Messengers. Unabash-
edly, I confess a profound fondness and respect for
Lord Walton, who was a skilled pianist, composer,
arranger, producer, bandleader, sideman, and clever
individual. His influence on me is undeniable, and
although the common ties were not consciously
linked, it should be of little surprise that he blooms
perennially in my work.
DEAR BUD
When my mind and spirit are heavily burdened, I
often find solace sitting at the piano, meandering
around chords, which is how I created this composi-
tion. The structure is built using descending minor
chords (symbolizing mental anguish), with intermittent
major chords (contentment), illustrating the plight of 
the psychological torment of trying to survive in a world
that keeps trying to put its foot on your neck should 
you dare to attempt to elevate your station in life. The
sonic image of the piece is actuallyquite disturbing in
that it battles within itself; the bright moments lasting
only for a short period before the darkness sets back 
in, and finally makes itself at home in dysfunction. 
Upon the completion of the piece, the brilliant and 
game-changing musical pioneer Earl Rudolph “Bud” 
Powell immediately came to mind. Although dead
by age forty-one, Bud’s ferocious abilities were well 
documented, and so were the moments that were not

so brilliant, having been the victim of physical abuse, 
hospitalized, and even at various points in his life—
given shock treatments. Medical science continues 
to solve ancient mysteries about the brain, yet in the 
United States, mental health is still trivialized, and
substance abuse is still stigmatized; compound that 
with the emotional and mental consequences of abuse
perpetrated upon mankind bymankind. No one can 
diminish the effect that extreme physical pain has on 
the body, but many are grossly ignorant to the weight
of mental and emotional pain and how it can hurt with
the same intensity in one’s mind as if a person has 
been gut-shot.Then, addthe evilof culturalracism to
the mix: the notion that someone has to tell you thatit
is intrinsically wrong to treat another human being as 
inferior because of the color of his skin. “Dear Bud, I 
know you suffered; I know people and life were often 
unkind to you. What you did for art, what you did for 
Black people, what you did for American music will 
NEVER be forgotten, and cannot be diminished or
dismissed. Your sacrifices were not in vain.” 
NEW MORNING
I wrote this song the day after a friend of mine died. 
The most striking example of life transition is when one
ends. Because of this, we often miss the fact that as 
sentient beings, we areobligated toimprove ourselves,
dying daily to negative and unhealthy behaviors, start-
ing each morning refreshed and renewed, prepared 
to enhance the lives of others as well as our own.
ROAD LIFE
In spirit, this ode by the late James Williams is a blues, 
combining elements of gospel music and the funda-
mentals of swing. It’s the perfect set closer, with or 
without improvisation, bidding farewell to the present
listeners, heading offto the next space, to bring the 
soul message to embracing ears, hearts, and minds. 

SPECIAL THANKS: God – ever omnipresent and
transcendental; Jacqueline Reed & Family; McClenty
Hunter, Tim Green, Mike Gurrola; Tatiana Hunter; Anoa
Green; Eric Gurrola; Virginia Gurrola; Kevin Olson;
Jimmy Katz & team; Chris Allen, Owen Mulholland,
and everyone at Sear Sound; Paul Stache, Damon
Smith & everyone at Smoke Jazz Club/Smoke Ses-
sions Records; Deborah Gordon, Jed Eisenman &
everyone at the Village Vanguard; David Wong; Jason
Fifield & Dean Myersr; Hilary Jensen, Josh Johnson 
& everyone at Yamaha Artist Services Inc.
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Find more information on this release and 
the complete Smoke Sessions catalog at 

www.smokesessionsrecords.com

THE ERIC REED QUARTET
ERIC REED piano & Fender Rhodes   TIM GREEN alto & soprano saxophones

MIKE GURROLA bass   McCLENTY HUNTER drums

1 Everybody Gets the Blues
Eric Reed

2 Cedar Waltzin’ ~ Don’t You Worry ‘bout a Thing
Eric Reed ~ Stevie Wonder

3 Naima
John Coltrane

4 Martha’s Prize
Cedar Walton

5 Yesterday~Yesterdays
John Lennon / Paul McCartney ~ Jerome Kern / Otto Harbach

6 Up Jumped Spring
Freddie Hubbard

7 Dear Bud
Eric Reed

8 New Morning
Eric Reed

9 Road Life
James Williams

Recorded on November 6, 2018
at Sear Sound Studio C, NYC

Produced by Paul Stache & Damon Smith
Recorded, Mixed and Mastered by Christopher Allen
Studio Assistant: Owen Mulholland
Photography by Jimmy and Dena Katz
Design by Damon Smith and Paul Stache

Eric Reed plays Yamaha pianos and keyboards
McClenty Hunter plays Sabian cymbals with Vic Firth sticks
Tim Green plays Conn-Selmer and Yanigasawa Wind
Instruments, and D’Addario Woodwinds Reeds
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1  Stolen Moments 5:07
Oliver Nelson / Peggy Stern

2  Lover Man 4:28
Jimmy Davis, Ram Ramirez, and Jimmy Sherman

3  Blue Monk 6:25
Thelonious Monk / Abbey Lincoln

4  Ill Wind 7:14
Harold Arlen / Ted Kohler

5  While We’re Young 4:41
Alec Wilder & Morty Politz / Bill Engvick

6  Lady Bird 6:08
Tadd Dameron / Stanley Cornfield

7  When I Close My Eyes 3:36
Carrol Robbins / K. Lawrence Dunham

8  Prelude to a Kiss 3:59
Duke Ellington / Irving Gordon & Irving Mills

9  Third Time Is the Charm 3:32
Charles Metcalf / K. Lawrence Dunham

10 ’Round Midnight 5:12
Thelonious Monk & Cootie Williams / Bernie Hanighen

11 Soul Mates 5:34
Horace Silver

12 Give Me the Simple Life 4:13
Rube Bloom / Harry Ruby

13 Sugar 5:14
Stanley Turrentine / Rahsaan Roland Kirk
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